
Mash  Up-

MACAA Card.indd   1 10/10/14   5:58 PM

Navigating Art & Academia in this Millennium

Mid-America College Art Association

UNIVERSITY OF TEXAS AT SAN ANTONIO  
DEPARTMENT OF ART & ART HISTORY

San Antonio 2014

October 22-25

Conference

macaacatcover.indd   1 10/14/14   3:03 PM



Table of Contents

					     2		  Welcome to MACAA 2014

					     3		  Keynote Speaker Biographies

					     6		  Schedule At a Glance
								      
					     10		  Panels	
							     
					     16		  Workshops
							     
					     17		  Saturday Tours

					     20		  San Antonio Map

mash up-
Navigating Art & Academia in this Millennium

2014 Mid-America College Art 
Association Conference

San Antonio October 22-25

print catalogue.indd   1 10/14/14   2:25 PM



We are pleased to host the 2014 Mid-America Col-
lege Art Association Conference. Organizations 
like MACAA have important roles in higher edu-
cation. In the world of art and art history, par-
ticipation in conference sessions and conference 
exhibitions creates special opportunity amid the 
busy textures of our lives.  In organized sessions 
and in unstructured pauses, we enjoy discussion 
about completed research and new initiatives, the 
excitement of creative invention and the intrigue 
of conceptual frameworks, and the enthusiasm of 
innovative approaches to teaching and learning.  
Conferences enable nuanced conversation and 
encourage collaboration. they inspire fellowship 
and enrich our artistic, scholarly, personal, and 
professional lives.

We are pleased to welcome friends, both new and 
old, from across the country to The University 
of Texas at San Antonio and to our city.  We are 
proud of our students and our colleagues as well 
as the rich history, vibrant present, and exciting 
future of our region. 

We hope you enjoy the conference and come back 
to visit.

Dr. Scott A. Sherer, MACAA conference chair
Associate Professor of Art History, and 
Director UTSA Art Gallery and Terminal 136

Professor Greg Elliott, UTSA institution 
coordinator, Chair of UTSA Department of Art 
and Art History

Welcome

Allow me to personally welcome each of you to the 
2014 Mid-America College Art Association confer-
ence at the University of Texas at San Antonio. It’s 
an exciting time for MACAA as we continue our 
journey, growing and evolving as an organization. 
We remain always committed to our mission - to dis-
cuss and debate the issues of the various areas of 
research each of you bring to the profession. The 
art world, within academia, plays out on an ever 
elusive and changing landscape.  Our 2014 theme 
of Navigating Art and Academia in this Millennium 
is focused on plotting new pathways, while also dis-
covering new destinations.  San Antonio provides 
an inspiring departure point for those explorations.

Jeff Adams, 
Tennessee Technical University, 

MACAA Board President

MACAA Board Officers

Jeff Adams, Tennessee Technical University, President 
Chris Olszewski, Savannah College of Art and Design, 

Vice President
Zack Ostrowski, DePaul University, Vice President for 

Communications
John Richardson, Wayne State University, Past-President
Mysoon Rizk, University of Toledo, Secretary 
Scott Sherer, University of Texas at San Antonio, 

Conference Chair
 
MACAA Board Members 

Steven Bleicher - Coastal Carolina University
Matthew Burke - University of Kansas 
Kurt Dyrhaug - Lamar University 
Vance Farrow - Herron School of Art and Design / IUPUI 
Barbara Giorgio - Ball State University
Phil Laber - Northwest Missouri State University 
Marlene Lipinski – Columbia College Chicago
Joseph Seipel - Virginia Commonwealth University
Scott Sherer - University of Texas San Antonio 
Michael Wickerson - Kansas City Art Institute
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Keynote Speakers

The Art Guys (Michael Galbreth, b. 1956, Phila-
delphia, and Jack Massing, b. 1959, Buffalo) be-
gan working together in 1983 after meeting while 
students at the University of Houston and have 
continued a collaboration that spans thirty years.
The Art Guys’ work has been included in more than 
150 exhibitions in museums, galleries and public 
spaces throughout the United States and in other 
parts of the world including Europe and China.
Their work has been seen in more than 40 solo 
exhibitions among which include the Scott-
sdale Museum of Contemporary Art, Tacoma 
Art Museum, the de Saisset Museum, the South-
eastern Center for Contemporary Art and the 
Tampa Museum of Art. Additionally, The Art 
Guys have lectured at more than 60 universi-
ties and colleges throughout the United States. 
The Art Guys have experimented with a wide range of 
materials and activities in their attempt to expand the 
dialog and boundaries of art. Sculpture, drawing, 
performances, installations and video are among 
the many forms The Art Guys have employed, with 
food, drugs, pencils, baseball bats, car lot flags, 
toothbrushes and matches as just a small sampling 
of the unconventional materials they have utilized. 

Using an open and offbeat “direct-to-the public” 
methodology, they have presented their work in 
grocery stores, movie theaters, airports,restau-
rants, sports arenas and many other non-tradi-
tional venues for experiencing art while also ex-
ploiting mass media and entertainment to explore 
contemporary society and issues. They are perhaps 
most well known for their numerous staged per-
formances, public spectacles, and “behavioral” 
interventions in a wide array of situations that 
have blurred the divisions between art and life.
Described in the New York Times as “a cross be-
tween Dada and David Letterman, John Cage and 
the Smothers Brothers,” The Art Guys often use 
humor and everyday materials as a way to demys-
tify art in an attempt to welcome a broad range 
of audiences into the discourse of contemporary 
art. In this way their work has been compared to 
medieval court jesters and fools as well as not-
ed 20th century artists like Marcel Duchamp and 
Dada, Fluxus artists, Andy Warhol and William 
Wegman among others. The Art Guys live and 
work in Houston, Texas. More information may 
be found on their website at TheArtGuys.com. 

Thursday, October 23, 7:30-8:30pm
McNay Art Museum

The Art Guys
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Joseph Seipel							        Keynote Speaker

He is a long term member the Mid-America College 
Art Association board, served three terms on the 
board of the National Council of Arts Administra-
tors and two terms as president of the organiza-
tion. He served as the Virginia representative to the 
Board of Directors for the Southeastern College 
Art Association and has been active in the cultural 
affairs of the City of Richmond and the State of 
Virginia having been appointed to boards and com-
mittees by three of Virginia’s governors. In 1999 he 
was the recipient of both the School of the Arts 
and The Virginia Commonwealth University Award 
for Dis tinguished Service. In 2013 Mr. Seipel was 
elected to the board of the International Council 
of Fine Arts Deans. The numerous articles and pre-
sentations on his innovative approach to sculpture 
curriculum have had a profound effect on how 
sculpture is taught across the country. In 2001 he 
was the recipient of the International Sculpture 
Center’s prestigious Sculpture Educators Award 
for his lifetime achievements in sculpture educa-
tion. In May 2007, Mr. Seipel was honored with an 
Outstanding Alumni Award at the University of 
Wisconsin, Madison, where he now serves on the 
University of Wisconsin’s Art Board of Visitors. 
Since his return to VCUarts, he has been instru-
mental in the effort to build a new Institute for 
Contemporary Art for the VCU campus. The ICA has 
been designed by Steven Holl, one of the world’s 
premier architects. His own studio production is 
monumental in scale and ranges from conceptual-
ly based objects to multimedia pieces and robotics.

Friday, October 24, 7:30-8:30pm  
San Antonio Museum of Art

Joseph Seipel began his career in higher education 
with a one-year contract at Virginia Commonwealth 
University in 1974. Since that time, his experience 
has run the gamut of academic roles from instruc-
tor to full professor at VCUarts including, 17 years 
as chair of the Department of Sculpture, 8 ½ years 
as a senior associate dean and director of gradu-
ate studies, (a two year hiatus as a vice president at 
SCAD) and as of spring 2011 a return to VCUarts as 
dean of the School of the Arts. At VCUarts, on both 
the Richmond and the Qatar campus, he has been 
honored by working with some of the most amaz-
ing, committed, and enthusiastic faculty in art’s 
higher education. Their commitment to teaching, 
learning and their creative research and scholar-
ship has given VCUarts recognition as an important 
and forward thinking institution. Professor Seipel 
received his Bachelor of Science degree in Art from 
the University of Wisconsin, Madison in 1970, and 
his Master of Fine Arts degree from the Maryland 
Institute’s Rinehart School of Sculpture in 1973. 
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t
Special Event				       Hometown Artist’s Rodeo

Organized by Ken Little, The Hometown Artist’s 
Rodeo started in the 1980’s as a party out at the 
sculpture Building at UTSA. Students and fac-
ulty would bring a potluck dish and some talent 
to share. There were musicians, comedians, sto-
rytellers, and performance artists of all ages.
During the 2000’s it was moved to a restaurant/
bar in San Antonio called The Cove and became 
a monthly show. The Rodeo is sort of an art-
ist’s cabaret where people sing, recite, and per-
form with sometimes very elaborate, sometimes 
quite strange, but always entertaining material.
Ken Little was born in 1947 in Canyon, Texas. He was 
a graduate in the first Bachelor of Fine Arts class at 
Texas Tech University in 1970. He went on to earn a 
Masters of Fine Arts at the University of Utah in 1972.  
Since 1972 he has held tenured positions at major 
universities, including The University of Montana 
at Missoula, The University of Oklahoma in Nor-
man. Since 1988 he has been a professor of Art in 
Sculpture at The University of Texas at San Antonio.
Ken Little is a nationally recognized artist who 
has been granted two Visual ArtsFellowships by 
the National Endowment for the Arts in 1982 
and 1989. The Texas Commission on the Arts ap-
pointed Little as the 2014 Texas Visual Artist 3D.
Since 1993, he has maintained a working studio 
and Rrose Amarillo, an alternative exhibition 
space in downtown San Antonio. His work in 
various media has been shown extensively both 
nationally and internationally. In south Texas he 
has exhibited at such venues as Artpace, Finesilver 
Gallery, The Southwest School of Art, and the 
Blue Star Art Space where he was a board mem-
ber from 1989 to 1995. He currently serves on 
the Board of Directors at Artpace, San Antonio.
Over the years, Little’s work has been featured in 
over 40 one person exhibitions in national and in-
ternational venues such as: The Washington Proj-
ect for the Arts, Washington, DC; The John Mi-
chael Kohler arts Center in Sheboygan Wisconsin; 

The Forum for Contemporary Art, St. Louis; Diverse 
Works in Houston; and The Honolulu Academy of 
the Arts.  His work has also been featured in over 
200 group exhibitions at institutions including The 
Contemporary Art Museum in Houston; The Ren-
wick Gallery of the Smithsonian Institute in Wash-
ington, DC; and The Museum of Fine Arts in Boston.
Little is also a  songwriter  and a performer. He 
plays guitar and sings in two bands, Rodeo Ho Ho 
and the Swingbillies. He has one CD out titled, “Sim-
ple America” which contains his original material.

 Wednesday, October 22, 6:30-8:30pm 
Southwest School of Art
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 Schedule at a Glance                Thursday, October 23	
								      

Seeing is Believing

Chair: Alex Emmons

Loaded 
Dialogues

Chair: Armin Muhsam

Jobs and Careers? Art Education in 
the Current Educational Climate

Chair: Edward Dupuy

The Continuing Democratization
of Photography: Smart Phone Media

Chair: Ashley Feagin

Collaborations: Success Loves
Company

Chair: Andrew Smith

The Post-Duchampian Object and its
Implications

Chair: Adriana Miramontes

  
 

Salon De Gala A  

Salon De Gala B

Aztec A

Aztec B

Alameda

Arneson

From the Road: Documenting,
Drawing, Traveling, & Contemporary 

Collection of Visual Data
Chair: Christopher Olszewski

Open Session: Undergraduate
and Graduate Students

Chair: Mysoon Rizk

11:30-1:15pm Lunch on Your Own

9:45- 11:30am

Doubletree Hotel, 502 w. cesar e. chavez 78207

8:00- 9:30am
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Verbing Painting 
Panel 1: Drawing & Extension

Chair: Christie Blizard

The Artist and The Institution

Chairs: Zack Ostrowski,
Adam Schreiber

Fashioning Identity: How Artists use
the Depiction of Adornment to 

Communicate identity
Chair: Anthony Mangieri

Schedule at a Glance                  	Thursday, October 23		
						    

7:30-8:30pm Keynote Speakers: The Art Guys  

  
 

Salon De Gala A  

Salon De Gala B

Aztec A

Aztec B

Alameda

Arneson

Harvest Time: Generating and 
Cultivating Ideas in this Millennium

Chair: Jerry Johnson

Considering Humor

Chair: Libby Rowe

Open Session:
Emerging and Continuing Faculty

Chair: Mysoon Rizk

Man-Sized: Performing Masculinity

Chairs: Lauren Kalman, Millee Tibbs

Digital Humanities and the
Visual Arts

Chairs: Juliet Wiersema, Amy Rushing

Drawing and Collaboration
as Access to Philosophy

Chairs: Amber Scoon, Christopher Yates

How Can We Nurture 
Cultural Entrepreneurs in the Arts

Chair: Barbara Giorgio

Verbing Painting
Panel 2: The Body as Marker

Chair: Christie Blizard

Where does Passion Start and How 
that Desire Evolves Through 

Uncertainty
Chairs: Nina Bellisio, Joe Pena

6000 N. New Braunfels Ave, 78209                       McNay Art Museum

5:30 Buses Leave Doubletree | 6:00 Reception and Tours

1:15- 3:00pm

  Doubletree Hotel

3:15- 5:00pm
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 Schedule at a Glance                     Friday, October 24

Enhancing Undergraduate 
Research

Chair: Valerie Powell

8:00- 9:30am

At the Intersection of Food & Art

Chair: Ellen Mueller

Graphic Design: Typography, Technique,
and Social Practice

Chair: Amanda Garcia

9:45- 11:30am

Next Generation of Artists

Chair: Jack Gron

Identities Concealed and Revealed
in Contemporary Portraiture

Chair: Victoria Suescum

The Evolution of Graffiti

Chair: Elizabeth Olton

  
 

Salon De Gala A  

Salon De Gala B

Aztec A

Aztec B

Alameda

Arneson

Offsite Collaborations: Engaging the 
Creative Process Beyond the 

Walls of the institution

Chairs: Scott Raynor, Anna Piperato

The Sound of Art: From 
Representation to Medium

Chair: Julie Johnson

11:30- 12:00pm Members Meeting in Salon De Gala

Foundation: The Original 
Interdisciplinary Program

Chairs: Elissa Armstrong, Sarah Mizer

The Post-Digital Studio: Merging
Tradition & Technology in the Studio

Panel 1
Chair: Jonathan McFadden

An Expanded Dialectic: The Pleasure
of Trans-Disciplinary Creative Practice

Chairs: Shreepad Joglekar, Mathan Heuer

1:30pm Buses Leave for UTSA

The Post-Digital Studio: Merging
Tradition & Technology in the Studio

Panel 2
Chair: Jonathan McFadden

Doubletree Hotel

12:00-1:00pm Lunch at Ventanas Bistro at Doubletree Hotel
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Schedule at a Glance                     Friday, October 24

Carving Oil Paint

Presenter: Richard Armendariz
Patio of Sculpture/Ceramics Bldg

Forging with the Power Hammer

Presenter: Gregory Elliott 
Forge Patio

36 Hour Wood-Fire
Presenters: Ovidio Giberga and Ceramics 

Students
Kiln Shed

American Raku

Presenters: Ovidio Giberga, 
Kaela Puente

Through the Ages: The Camera Obscura

Presenter: Sunday Ballew
Multi-site Installations, Sculp/Cer Bldg

Shell Bronze Casting

Presenter: Ken Little
Foundry Building

The Monster Roller

Presenters: Kent Rush, Juan Mora
1.228 Sculpture/Ceramics Bldg

Museum and Academic 
Collaborations

Chair: Christian Clark, Room 3.01.18A

Integrating Digital Media Arts
into Traditional Studio Art Programs

Chair: Mark McCoin, Room 1.01.30

		

2:00- 4:00pm Art Building

  One UTSA Circle, 78249, 210-458-4352              	      UTSA Main Campus

2:00- 4:00pm Sculpture & Ceramics Building

7:30-8:30pm  Keynote Speaker: Joseph Seipel

4:30-5:30pm Members Exhibition Reception UTSA Art Gallery

6:00 Buses Leave UTSA | 6:30 Reception and Tours

200 W. Jones Ave, 78215    		  San Antonio Museum of Art
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 Conference Schedule																			                       Conference Schedule
Thursday 8:00-9:30am The Continuing Democratization of 

Photography: Smart Phone Media 
DoubleTree , Salon De Gala – B
Chair: Feagin, Ashley; Visiting Assistant Professor, Albion 
College, arfeagin@gmail.com

Murray, Jennifer; Instructor of Photography, Loyola University 
Chicago, jmurray@luc.edu

McBrayer, Crystal N.; Interim Visiting Assistant Professor, 
University of Arkansas, cmcbraye@uark.edu 

Clayborn, Lyndey; MFA, University of Georgia, 
lyndeyc@gmail.com 

Fields, Arthur; Adjunct Professor, Brookhaven College, 
artfields@gmail.com

Collaborations: Success Loves Company
DoubleTree, Aztec – A Room
Chair: Smith, Andrew; The University of 
Mississippi; (andrewsmith.sculpture@gmail.com); 

Turner, Ross; Texas A&M University-Corpus Christi; 
(rossturner@me.com); 
Tin Soldier Press and the Cast Aluminum Relief Block

Thompson, Durant; The University of Mississippi; 		
(Durant@olemiss.edu); 
A Corpse in the Classroom

Fuertes, Eric; Northern Illinois University; 
(ericfuertes05@gmail.com); 
Dumbo Press and Digital Technology

Rathert, Stacey; The University of Mississippi; 
(slrather@go.olemiss.edu); 
A Corpse in the Classroom: Student Response

Lindsey Maestri; Tennessee Tech University; (lmaestri@tntech.edu); 
Collaboration at a Distance

The Post-Duchampian Object and its 
Implications
DoubleTree, Aztec – B Room
Chair: Miramontes, Adriana; University of Texas at San 
Antonio, Adriana.miramontes@utsa.edu 

Burnett, Christopher; The University of Toledo; 
chris.burnett@utoledo.edu; 
The Sears Catalog as Object Matter and Visual Culture

Franklin, Julia; Graceland University; 
jfrankli@graceland.edu 
Lost and Found: Found Object Art that Preserves and Redeems

Mohr, Patrick; Savannah College of Art and Design, 
lhooq2@msn.com 
A reanalysis of the evolution of kinetica and 
automata in the work of Dennis Oppenheim, 
Alice Adcock, Chris Burden, Tim Hawkinson and Patrick Mohr

Miramontes, Adriana; University of Texas at San Antonio, 
Adriana.miramontes@utsa.edu 
Cimbra: Remembering the Women of Ciudad Juarez.

Seeing is Believing
DoubleTree, Aztec – A Room 
Chair: Alex Emmons, Oklahoma City University, 
(asemmons@okcu.edu)  

Emmons, Alex; Oklahoma City University, 
(asemmons@okcu.edu) 
Convincing Pictures: An overview of Photography’s 
Fictional History 

Cash, Micah; University of North Carolina Charlotte, 
(micahcash@gmail.com)  
Changed by Culture and Time: Landscape Photography 
as Document

Cardinale-Powell, Brian; Oklahoma City University, 
(BCardinalePowell@okcu.edu) 
What are you trying to prove? The use of 
photographic evidence in films

Loaded Dialogues
DoubleTree , Alameda Room 
Chair: Mühsam, Armin; Northwest Missouri State University, 
amuhsam@nwmissouri.edu

Nelson, Adam; Northwest Missouri State University; 
adamhastynelson@gmail.com
Realism and the Importance of Legibility

Mühsam, Armin; Northwest Missouri State University,
amuhsam@nwmissouri.edu	
Mirroring or Emoting – A Real or False Dichotomy in Painting?

Varland, Joel; Savannah College of Art and Design; 	     
(jnvarlan@scad.edu); 
The Legacy of Rudolph Steiner in Post Modern Art

Jobs and Careers? Art Education in the Current 
Educational Climate
DoubleTree, Salon De Gala – A
Chair: Dupuy, Edward J.; Dean, Southwest School of Art 
(edupuy@swschool.org)

Claunch, Jacqueline; former president of Northwest 		   
Vista College, now an independent scholar, 
(jclaunch@alamo.edu), 
Conflicting Messages:  Creativity, Jobs, and Curricula 
in Community Colleges.

Symula, Jody; Virginia Commonwealth University 		
(jlsymula@vcu.edu)  
What?  How? Arts Career Development

Weedman, Matthew; Sam Houston State University 		
(mcw031@shsu.edu) 
Shifting Perspective: Strategies for Evolving the 
Conversation of Education and Success.

Pagona, Victor; Southwest School of Art 
(vpagona@swschool.org) 

Thursday 9:45-11:30am
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 Conference Schedule																			                       Conference Schedule
From the Road: Documenting, Drawing, Travel-
ing and Contemporary Collection of Visual Data
DoubleTree, Alameda Room
Chair: Olszewski, Christopher; Savannah College of Art and 
Design, chris_olszewski@me.com

Olszewski, Christopher; Savannah College of Art 		
and Design, chris_olszewski@me.com 
From the Road

Khalili, Meena; Virginia State University, 
meena.khalili@gmail.com 
Pens and Motor Oil: Sketchbooks from the Road

Nolan, Rebecca; Savannah College of Art 
and Design, rnolan@scad.edu 
You can’t get there from here. You’ll have to go somewhere 
else to get there: Wandering the byways of America.

Open Session: Undergraduate and 
Graduate Students 
DoubleTree, Arneson Room
Chair: Rizk, Mysoon; University of Toledo, 
Mysoon.Rizk@UToledo.edu East 

Linda Shrum; University of North Texas, Denton
Art That Seems to Have a Life of Its Own

Felty, Tyler S.; Ferris State University, Big Rapids, Michigan
Menerva in Etruscan Art: Warrior-hood, Motherhood, and the 
Role of Women in Ancient Tuscany

Norris, Alison; University of Kansas, amnorris@ku.edu 
Reading Primary: Exploring the Visual/Verbal Elements in the 
Motion Drawings of Lawrence Weiner

Verbing Painting, 
Panel 1: Withdrawal and extension
DoubleTree, Salon De Gala – A
Chair: Blizard, Christie; University of Texas San Antonio, 
Christie.blizard@utsa.edu

Rushin, Judy; Florida State University, (jrushin@fsu.edu), 
Independent Artist
I Live in a Box of Paints

Chung, Joomi; Miami University, (chungj@miamioh.edu) 
Independent Artist
“Surfaces”, as exploration of Image-space

Valderas, Giovanni; Mountain View College, 
(giovannivalderas@gmail.com) Independent Artist
Cultural Constructs

Renteria, Andrei; University of Texas, San Antonio, 
(Andrei.renteria@utsa.edu), Graduate Student

The Artist and the Institution
DoubleTree, Salon De Gala – B

Chairs: Ostrowski, Zack; DePaul University; (zostrows@
depaul.edu) / Adam Schreiber; DePaul University; 
aschrei4@depaul.edu); 

Ostrowski, Zack (aka Beverly Fresh); DePaul University;
zostrows@depaul.edu; 
The Artist and the Institution - An Overture

Lakes Were Rivers; Austin Based Artist Collective; Jessica Mallios, 
Assistant Professor, School of Art & Design, Texas State 
University, jmallios@yahoo.com; Mike Osborne, Assistant 
Professor, Photography, Department of Art and Art History, 
Georgetown University mike.osborne@gmail.com; Adam 
Schreiber; DePaul University adam.p.schreiber@gmail.com;
Accidental Research

Galliera, Izabel; McDaniel College; izabelpitt@gmail.com  
Inside and Outside Institutions: Self-Institutionalization as Art 
Practice in a Post-1989 European Context

Scott, Greg; DePaul University; greg_scott@me.com  
Big Data Rustla: Hustling Science to Make Art

Fashioning Identity: How Artists use the Depic-
tion of Adornment to Communicate Identity
DoubleTree, Aztec –A
Chairs: Mangieri, Anthony F.; Salve Regina University; 
afmangieri@gmail.com
Norwood, Beth Wilson; Arkansas State University at Beebe, 
beth.wilson.norwood@gmail.com

Loughmiller-Cardinal, Jennifer; University at Albany; 
(chuljenn@hotmail.com); 
Painted Faces of the Classic Maya Elite: Body Paint as an 
Indication of  Status in Both Life and Death. 	

Mangieri, Anthony F.; Salve Regina University; 
(afmangieri@gmail.com); 
Cloaks of Fire and Stars: Exekias and the Heroics of Dress in 
Greek Vase- Painting. 

Foulk, Rachel, Ferris State University; (foulkr@ferris.edu) 
Patron’s Tomb: Fashioning Family Identity in Augustan Rome

Harvest Time: Generating and Cultivating Ideas 
in this Millennium
DoubleTree, Salon De Gala – B
Chair: Johnson, Jerry R; Troy University; 
(jjohnson@troy.edu) 

Moore, Catherine A.; Georgia Gwinnett College & Reinhardt 
University; (catherineannemoore@gmail.com) 
From Verbal to Visual

Powell, Valerie; Sam Houston State University, (vpowell@shsu.edu) 
Permission to FAIL: Celebrating Risk Taking in the Creative 
Process

Lykens, Scott; University of Arkansas Monticello, 
(lykenss@uamont.edu) 
Reaping and Sowing, the Arts & School Reform

Parker, Todd; Southwestern Oklahoma State University, 
(todd.parker@swosu.edu) 
Group Work: Generating and Cultivating Ideas as a 
Collaborative Unit

Thursday 1:15-3:00pm
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Considering Humor
DoubleTree, Alameda Room
Chair: Rowe, Libby; University of Texas at San Antonio, 
libby.rowe@utsa.edu

Goldman, Sasha; Boston University, sashabgoldman@gmail.com
Maurizio Cattelan, 
Laughing at Failure

Kinsman, Patrick; Herron School of Art and Design, 
rkinsman@iupui.edu
You Did Not Just Go There: Humor in Abject Art

Hong, Jessica; Institute of Fine Arts, New York University, 
Jessica.s.hong@gmail.com
Unmasking the Fool: Jayson Musson’s “Art Thoughtz” with 
Hennessy Youngman

Goodman, Emily Elizabeth; University of California, San Diego, 
eegoodma@uscd.edu
I’ll Have What She’s Having: Humor, Empathy and The Waitresses

Open Session: Emerging and Continuing Faculty
DoubleTree, Arneson Room
Chair: Rizk, Mysoon; University of Toledo, 
Mysoon.Rizk@UToledo.edu

Anderson, Paul; California State University, Los Angeles, 
The Universitas Carpentariorum and the “Society of St. Joseph” at 
San Giuseppe dei Falegnami: The Professional Life of Architects 
and Artisans in Early Modern Rome

Kaplan, Ann Pegelow; Elon University, Elon, North Carolina,
Personal Implications

Robert, Diana; Southwest School of Art, San Antonio, Texas
Real Time: Assembling All the Evidence

Meganck, Robert; Virginia Commonwealth University, Richmond
Mapping Color

Verbing Painting Panel: The body as marker
DoubleTree, Salon De Gala – A 
Chair: Blizard, Christie; University of Texas San Antonio, 
Christie.blizard@utsa.edu

Dubay, Rebecca; Kansas City Art Institute, (rdubay@kcai.edu), 
Independent Scholar
Ana Mendieta:  Tracking the Body

Dean, Hannah; Texas Tech University, (hdean7224@gmail.com) 
Graduate Student
De Cadence

Gonzalez, Raul; The University of Texas, San Antonio, 
(rrgbuzz@gmail.com) Graduate Student
The Canvas Was Just a Suggestion

How can we Nurture Cultural Entrepreneurs in 
the Arts?
DoubleTree, Salon De Gala – B
Chair: Giorgio, Barbara; Ball State University, 
bgiorgio@bsu.edu

Cole, Brent; Ball State University (bcole@bsu.edu) and Breadon,     
Eoin; University of Wisconsin at River Falls, 
(eoin.breadon@uwrf.edu)
Creating Community through Competitive Absurdity

Jasper, Maura; Ball State University, mjasper@bsu.edu 
Union City Arts Festival

Beaugard, Peter and Deines, Amy; Lawrence Technological 
University, pbeaugard@ltu.edu, adeines@ltu.edu
DetroitSHOP: A Case Study for Teaching Cultural 
Entrepreneurship to Designers

Northcutt, Rod; Miami University of Ohio, northcr@miamioh.edu
Active-active: MAKETANK’s Oxford Kinetics Festival

Drawing and Collaboration as Access 
to Philosophy
DoubleTree, Aztec –A Room
Chairs: Scoon, Amber; Assistant Professor, Drawing and The-
ory, Texas A&M Corpus Christi, amber.scoon@tamucc.edu 
Yates, Christopher; Director of CORE Studio, Columbus Col-
lege of Art & Design, cyates@ccad.edu

Scoon, Amber; Assistant Professor, Drawing and Theory, Texas 
A&M Corpus Christi, (amber.scoon@tamucc.edu) 
Drawing as Access to Philosophy

Yates, Christopher; Director of CORE Studio, Columbus College 
of Art & Design, (cyates@ccad.edu) 
Collaboration and Technology

Abijanac, Julie; Coordinator of CORE Collaboration, Columbus 
College of Art& Design (Grad Student), Texas A&M Corpus 
Christi, (jabijanac@ccad.edu) 
Collaboration Studio:  An expression of student’s shared vision.

Cooper, Alex; Texas A & M Corpus Christi, MFA Student
Unbound Harmonics

Digital Humanities and the Visual Arts
DoubleTree, Aztec – B Room
Chairs: Wiersema, Juliet and Rushing, Amy; University of 
Texas at San Antonio, juliet.wiersema.utsa.edu and 
amy.rushing@utsa.edu

Gregory, Quint; University of Maryland
Now You See It: The Michelle Smith Collaboratory for Visual 
Culture Visualization Space

Kovacs, Claire; Canisius College, (kovacs11@canisius.edu) 
Mapping Paris: Social and Artistic Networks, 1855-1889

Lovero, Elizabeth and Weil, Rachel; University of Texas at Austin, 
(elizabeth_lovero@utexas.edu), 
Citizen Scholars: Online Knowledge-Building in the Visual Arts 

 Conference Schedule																			                       Conference Schedule

Thursday 3:15-5:00pm
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Man-Sized: Performing Masculinity
DoubleTree, Alameda Room
Chairs: Kalman, Lauren and Tibbs, Millee Wayne State Univer-
sity, lauren.kalman@wayne.edu and millee.tibbs@wayne.edu

Alkire, Kjellgren; Winona State University; (kalkire@winona.edu); 
The Dude Abides”: Navigating via Corpulent Maleness

Crasnow, Sascha; University of California San Diego; 
(smcrasno@ucsd.edu);
Bod”s & Bombs: Masculinity and Homoeroticism in the Israeli 
Army

Doyle, J. Casey; University of Idaho; (jcdoyle@uidaho.edu); 
I AM MY OWN MASCOT

Dzenko, Corey; University of North Carolina-Greensboro; 
(cjdzenko@gmail.com);
Performing Manhood: Contemporary Performance-Photographer 
Kerry Skarbakka’s The Struggle to Right Oneself

Where Does Passion Start and How that Desire 
Evolves through Uncertainty
DoubleTree, Arneson Room
Chairs: Bellisio, Nina; Assistant Professor of Graphic Design 
at St. Thomas Aquinas College, Sparkville, NY., nbellisi@stac.
edu, Peña, Joe; Assistant Professor of Painting at Texas A&M 
University – Corpus Christi, Corpus Christi, TX., 
 joe.pena@tamucc.edu

Reuter, Greg; Professor of Sculpture at Texas A&M University – 
Corpus Christi, Corpus Christi, TX.  (Greg.Reuter@tamucc.edu)
The Formula for Growth
 
Reyna, Rolando; Artist/Program Director and Curator, City 
ArtWorks, Houston, Texas  (rreyna@cityartworks.org)
The Progression of a Chorizo Scented Ballad
 
Valdez, J. Marie; Independent Artist and Educator, Houston, TX 
(marie@valdezstudio.com)
The Three P’s:  Passion, Purpose, and Play

The Post-Digital Studio: Merging Tradition and 
Technology in the Studio
DoubleTree, Salon De Gala – B
Chair: McFadden, Jonathan; Assistant Professor, Printmak-
ing, University of Kentucky, jonathan.mcfadden@uky.edu

Panel 1:
Denyer, Alison; Professor of Painting and Drawing, University of 
Utah, (a.denyer@utah.edu)
 
Troffkin, Erik; Assistant Professor, Sculpture, Wayne State 
University, (eg2919@wayne.edu)
 
Alkire, Kjellgren; Instructor, Winona State University, 
(KAlkire@winona.edu)

Enhancing Undergraduate Research
DoubleTree, Aztec Room A
Chair: Powell, Valerie; Assistant Professor of Art, Founda-
tions Coordinator, Sam Houston State University, 
wash@shsu.edu

Knipp, Tammy; Florida Atlantic University (tknipp@fau.edu)
The Visual Synthesis of Design Education

Strader, Annie; Sam Houston State University (srs033@shsu.edu)
The Real World: Embedding Professional Experiences in 
Undergraduate Students

Pawlowicz, Elaine; The University of North Texas 
(Elaine.Pawlowicz@unt.edu)
Implementing Service Learning in Undergraduate Education

At the Intersection of Food & Art
DoubleTree, Aztec Room B 
Chair: Mueller, Ellen; West Virginia Weselyan College, Muel-
ler_e@wvwc.edu

Weissberg, Stephanie; Independent Scholar, 
(stephanieweissberg@gmail.com), 
Ichi-go Ichi-e: The Way of Tea in Contemporary Performance Art

National Bitter Melon Council (Kikuchi, Hiroko and Liu, Jeremy), 
Independent Artists, (info@bittermelon.org), 
An Appetite for Bitter Hospitality? 

Jean Nihoul, University of Connecticut, 
(jean.nihoul@uconn.edu), 
Disputing Taste: Documenta 12, Ferran Adrià, 
and the Culinary Arts

Summer Zickefoose, Westminster College, 
(summerzickefoose@gmail.com), 
Visiting (Belfast)

Jeannine Shinoda, University of Wisconsin, 
(shinoda.j@gmail.com), 
(m)eat

 Conference Schedule																			                       Conference Schedule

Friday 8:00-9:30am
Foundation: The original interdisciplinary 
program
DoubleTree, Salon De Gala – A
Chairs: Armstrong, Elissa  & Mizer, Sarah; Virginia 
Commonwealth University; (ecarmstrong@vcu.edu) & 
(mizersrb@vcu.edu)

Frye, Jenna; Maryland Institute College of Art; (jfrye@mica.edu); 
Focused Play

Mulligan, Ryan; University of Cincinnati College of Design, 
Architecture, Art & Planning; (ryan.mulligan@uc.edu) 
Students’ Burning Questions: do they know what they want?

Roach, John & Doren, Mariah; Parsons the New School for 
Design; (roachj@newschool.edu); 
Leaving the Island: bringing the first year to the mainland
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 Conference Schedule																			                        Conference Schedule
Graphic Design: Typography, Technique, and 
Social Practice
DoubleTree, Alameda Room
Chair: Amanda Garcia; Texas A&M University-Corpus Christi; 
(amanda.garcia@tamucc.edu)

Garcia, Amanda; Texas A&M University-Corpus Christi; 
(amanda.garcia@tamucc.edu); 
Graphic Design, The New Curriculum

Lipinski, Marlene, Associate Professor, Columbia College 
Chicago, (mlipinski@colum.edu)
Teaching Typography: a New Approach?

McClure, Clay, Assistant Professor of Graphic Design, Schreiner 
University, (CMMcClure@schreiner.edu) 
The Medium is the Message

An Expanded Dialectic: The Pleasures of 
Trans-Disciplinary Creative Practice
DoubleTree, Arneson Room
Chairs: Joglekar, Shreepad; Kansas State University, 
sjoglek@ksu.edu, and Heuer, Nathan; Indiana University of 
Pennsylvania, nathan.heuer@iup.edu

Turner, Kimberly; Michigan State University / Indiana University 
of Bloomington, (kimturner.art@gmail.com) and Alonge, 
Mattina; University of Chicago / DePaul University, 
(mattina.marie@gmail.com)
Freedom in the Pursuit of Infinite Uncertainty

McCafferty, Daniel; Wayne State University, ff5908@wayne.edu
Frictional Fictions

Next Generation of Artists
DoubleTree, Salon De Gala – A
Chair: Gron, Jack Texas A&M University, Corpus Christi, Jack.
Gron@tamucc.edu

The Post-Digital Studio: Merging Tradition and 
Technology in the Studio 
DoubleTree, Salon De Gala – B
Chair: McFadden, Jonathan; Assistant Professor, Printmak-
ing, University of Kentucky, jonathan.mcfadden@uky.edu

Panel 2:
Kienke, Christopher; Chair of the Foundations Curriculum, 
Assistant Professor of Art+Design, University of Illinois at 
Urbana-Champaign, (kienke@illinois.edu)

Anderson, John; Associate Professor of Art, Program 
Coordinator, Visual Communication, Prince George’s Community 
College, (andersjj@pgcc.edu)
 
Prete, David; 3D Subject Matter Consultant, Prince George’s 
Community College, Adjunct Professor, Corcoran College of 
Art, (davide@davideprete.com)

Identities Concealed and Revealed in Contempo-
rary Portraiture
DoubleTree, Aztec Room A
Chair: Suescum, Victoria; Austin Community College, 
victoria@victoriasuescum.com

Libby Rowe; University of Texas at San Antonio; 
(libby.rowe@utsa.edu); 
Creating Identity Through Contemporary Portraiture

Lenard Brown; Texas Southern University; 
(oturameji@netscape.net); 
Post-American: A Look at the American Portrait²

Victoria Suescum; Austin Community College; 
(v2k@sbcglobal.net); 
The Great Identity Exchange

The Evolution of Graffiti
DoubleTree, Aztec Room B
Chair: Olton, Elizabeth; The University of New Mexico, 
edrakeolton@gmail.com

Gopinath, Gabrielle; Humboldt State University, 
(gabrielle.gopinath@aya.yale.edu)
Ornament as armament: playing defense in wildstyle graffiti

Miller, Alison; PhD Candidate, Art History, University of Kansas, 
(alisonm22@gmail.com)
Gajin Fujita: Power, Performance and Paint 

Keough, Jessica C.; Independent Scholar, 
(jessicackeough@gmail.com)
Graffiti Research Lab: Bridging the Canonical and the Criminal 

Kim, Joo; University of Central Florida, (joo.kim@ucf.edu) 
The influence of graffiti art on American youth culture

Offsite Collaborations: Engaging the Creative 
Process beyond the Walls of the Institution
DoubleTree, Alameda Room
Chairs: Raynor, Scott and Piperato, Anna; High Point Univer-
sity, sraynor@highpoint.edu, annapiperato@yahoo.com

Piperato, Anna and Raynor, Scott; High Point University, 
(sraynor@highpoint.edu), (annapiperato@yahoo.com); 
The 21st Century Grand Tour of Italy: Sketching, Art History and 
Experiential Learning Beyond the Classroom

Dyrhaug, Kurt; Lamar University; (dyrhaug@gt.rr.com); 
Texas Atomic Iron Commission

Yarosz-Ash, Elizabeth; Midwestern State University; 
(liz.yarosz@mwsu.edu); 
Using Fulbright to Expand Opportunities for Student Cultural 
Exchange

Friday 9:45-11:15am
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 Conference Schedule																			                        Conference Schedule
The Sound of Art: 
from Representation to Medium
DoubleTree, Arneson Room
Chair: Johnson, Julie; Department of Art and Art History, 
University of Texas at San Antonio, Julie.johnson@utsa.edu 

Stephen, Drew; Department of Music, UTSA, 
(drew.stephen@utsa.edu) 
The Liberation of Sound:  from Schoenberg’s Pierrot to Kagel’s 
Ludwig Van. 

Brill, Mark; Department of Music, UTSA, (mark.brill@utsa.edu) 
Representations of Sound and Music among The Ancient Maya

Johnson, Julie; Department of Art and Art History, UTSA,
(Julie.johnson@utsa.edu)
The Kunstkammer as a Quodlibet, or Mashup

Museum and Academic Collaborations
UTSA Main Campus, Art Bldg. 3.01.18A
Chair: Clark, Christian; University of Texas at San Antonio’s 
Institute of Texan Cultures, christian.clark@utsa.edu

De Leon, Alba (Palo Alto College) and McLeod, Nicole 
(San Antonio Museum of Art), 
(adeleon@alamo.edu) and (Nicole.mcleod@samuseum.org)
Art History: Beyond the Classroom

Carey, Kate and Edwards, Jackie; McNay Art Museum, 
(kate.carey@mcnayart.org) & (Jacqueline.edwards@mcnayart.org)
Mining Colleagues for Non-Academic Expertise

Clark, Christian; University of Texas at San Antonio’s Institute of 
Texan Cultures, (christian.clark@utsa.edu)
Symbiotic Relationships between University Communities and 
Museums

Natalie Phillips, Ball State University, (nephillips@bsu.edu) 
Incorporating the Museum into University Teaching

Integrating Digital Media Arts into Traditional 
Studio Art Programs
UTSA Main Campus, Art Bldg. 1.01.30
Chair: McCoin, Mark; University of Texas at San Antonio, 
mark.mccoin@utsa.edu 

Ireland, Chris; Tarleton State University, (Ireland@tarleton.edu)
Building Effective Curriculums for Digital Art Degrees

McCoin, Mark; University of Texas at San Antonio, 
(mark.mccoin@utsa.edu) 	
Experimental Interdisciplinary Art Practices

Vitiello, Stephen; Virginia Commonwealth University, 
Department of Kinetic Imaging, 
(stephenvitiello@gmail.com)                                                       	                                       
Integrating Sound Art and Sound Design into Fine Arts Teaching

Mc Hardy, Orla; Virginia Commonwealth University, Department 
of Kinetic Imaging, (omchardy@vcu.edu) 
Animation Studies; A Model for Interdisciplinary Teaching

   To read the panel abstracts, please visit    http://art.utsa.edu/macaa2014
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UTSA West Campus:
Sculpture and Ceramics Studios

Carving Oil Paint 
Patio 
Presenter: Richard Armendariz

A demo in the use of the router to carve images in oil 
painted plywood. 

Through the Ages: The Camera Obscura
Multi-Site Installations, 
Presenter: Sunday Ballew

Come explore and learn about one of the most elemental 
optical devices known to man: the camera obscura. 
Mimicking the optical principles and basic structure of the 
human eye, this device has been used through the ages as 
an artistic and scientific tool, as well as for the simple 
amusement and visual pleasure of its beholder. A machine 
that incited wonder and awe when the first fixed images 
were made by it, to this day the camera obscura holds a 
similar magic and power for its viewers.

Forging with the power hammer
Forge Patio
Presenter: Gregory Elliott

Demonstration and opportunity to use the Forge 
power hammer with provided materials.

 Demonstrations and Workshops
American Raku
Kiln Shed
Presenters: Ovidio Giberga and Kaela Puente

A presentation of American Raku firing process. It involves 
intense heat, protective wear, and moving glowing hot 
ceramics in the making of Art.

36 Hour Wood-Fire
Kiln Shed
Presenters: Ovidio Giberga and UTSA Ceramics students 

Experience the final hours of a 36 hour wood-firing at 
2400°F. Students will be firing their ceramic works in this 
one-of-a-kind castable catenary arch kiln built completely 
by UTSA students. 

Shell Bronze Casting
Foundry Building
Presenter: Ken Little

A presentation of the UTSA Ceramic shell investment 
process followed by the casting of several shells in bronze.

The Monster Roller
1.228 S & C Graduate studios
Presenters: Kent Rush and Juan Mora

Printing 4’x8’ relief prints using the very large print roller 
constructed here at UTSA.   The roller is a 6’x5’ steel 
roller powered by the department’s forklift.  We are going 
to have a very special operator for the device.

Friday 2:00-4:00pm
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Paula Owen holds an MFA degree in Paint-
ing and Printmaking from Virginia Common-
wealth University and is a practicing artist in 
addition to her duties as the president of the 
Southwest School of Art in San Antonio, Texas.
Prior to joining the Southwest School of Art in 
1996, she was the Director of the Visual Art Cen-
ter of Richmond, Virginia and held positions 
in business and education. She has organized 
scores of exhibitions and symposia, served on na-
tional boards and panels, and has written for 
various art periodicals and exhibition catalogs.
Her most recent publication is an essay, entitled “Fab-
rication and Encounter: When Content is a Verb,” 
published in the award-winning book by Maria Elena 
Buszek – “Extra-Ordinary: Craft and Contemporary 
Art.” A book of essays entitled, Objects and Mean-
ing, New Perspectives on Art and Craft, she co-au-
thored with Anna Fariello, was published in 2003.
Paula Owen’s work is in public and private col-
lections and her most recent exhibition opened 
in March at REM Gallery in San Antonio.

MACAA Members Juried 
Exhibition Opening Reception

UTSA Main Campus Art Gallery
Juror: Paula Owen

Visit Artpace San Antonio for an exclusive tour 
of the current exhibitions and a behind-the-
scenes look into the International Artist-in-Resi-
dence program. Three times a year, Artpace invites 
a guest curator to choose three artists to live 
and create art in San Antonio for two months. 
Each residency cycle includes one international, 
one national, and one Texas-based artist. Each 
resident receives a studio space, honoraria, pro-
duction money, and the support of a full-time 
staff. The artworks created are exhibited for two 
months at Artpace and go on to appear in private 
and public collections worldwide. All art made 
during the residency belongs to the artist. The 
mission of the program is to provide artists with 
unparalleled resources that allow them to exper-
iment with new ideas, take provocative risks, and 
realize innovative and ambitious new artworks.

For more information: http://artpace.com/ 

Option 1: Artpace San Antonio
10am-12pm  Cost: Free. 
Reservations required

	

Members Exhibition             
Friday 4:30-5:30pm

Saturday Tours

17

print catalogue.indd   3 10/14/14   2:25 PM



 Saturday Tours                     			      

San Anto Cultural Arts Community Mural Project 
offers visitors and residents of San Antonio the 
opportunity to view and learn about the stunning 
murals and public art pieces created by youth and 
adult residents of San Antonio’s Westside neigh-
borhoods.  Discover the beauty and importance of 
muralism as it relates to human and community 
development, historical and cultural documen-
tation and affirmation. The San Anto Cultural 
Arts mural tour will captivate and enlighten you 
with personal stories of artists and beautiful pub-
lic art pieces that compliment the organic beauty 
of one of the oldest and more historic areas of 
our city - San Antonio’s Westside.  The tour be-
gins with an in-depth orientation on the history 
and programs of San Anto Cultural Arts, and 
the socio-economic and historical background 
of the neighborhoods encompassing the mural 
district. The tour continues through the neigh-
borhoods of San Antonio’s Westside as you view, 
investigate and learn about the process of the cre-
ation of each mural and the people who created 
these street masterpieces.  Take photos, shoot vid-
eo, ask questions and go away with an experience 
of a lifetime. Follow us on Twitter or Instagram 
and share your experience with us! @sananto1997 
For more information: http://www.sananto.org

Option 2: Tour of San Anto 
Cultural Arts Community 
Mural Project  
Cost: $12   Reservations required

Option 3: Tour of San Antonio’s 
Unique Works of Trabajo 
Rústico/Faux Bois 
Cost: $12   Reservations required

This tour presents San Antonio’s rich and unique 
history of Trabajo/Faux Bois by viewing some of 
the major pieces on public display. Trabajo Rústi-
co, or Faux Bois, is the centuries-old tradition of 
producing sculptural representations of bench-
es, tables, bridges and other architectural ele-
ments appearing to made of tree branches and 
tree trunks but actually made of concrete and 
iron or steel. Trabajo Rústico—“rustic work”—
intrigues viewers with inventive and playful yet 
accurate representations of trees, vines, cacti, 
mushrooms; clusters of shells, rocks, and stones; 
and replicas of straw thatch, wooden bench-
es, woven baskets, tables, palapas, and more. The 
tour will include significant sites in the city and 
a visit to the studio of Carlos Cortes in South-
town. The tour includes major works by Dionicio 
Rodríguez, Máximo Cortés and Carlos Cortés.
The tour will be led by Patsy Pittman Light, au-
thor of the award-winning study, Capturing Na-
ture: The Cement Sculpture of Dionicio Rodrí-
guez, and Kent Rush, Professor of Art at UTSA.
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UTSA Mariachi Los Paisanos 

The Department of Art and Art History

Teresa VanHatten-Granath is an artist living in the Denver area of Colora-
do. She is a former Associate Professor at Belmont University in Nashville, 
Tennessee.  She taught photography and digital imaging in the Department 
of Art for 15 years.  She was awarded a Tennessee State Arts Commission 
Grant in 2010 for her sculptural photographic books and for her work on 
the Green Bag Lady project. Green Bag Lady is an eco-friendly art project 
started in 2008. Teresa and her team of volunteer “Bagettes” make fabric 
bags out of donated material and give them away for FREE in exchange for a 
promise to use them instead of paper or plastic. To date they have given away 
over 28,000 bags all over the world. http://www.greenbaglady.blogspot.com

 Special Thanks
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 Conference Locations in San Antonio
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Doubletree Hotel 
502 W. Cesar E. Chavez 
210-224-7155

UTSA Main Campus
One UTSA Circle
20-458-4352

UTSA Downtown Campus
501 Cesar E. Chavez
210-458-2700

Terminal 136 
136 Blue Star
210-458-4391

Southwest School of Art
300 Augusta St
210-224-1848 

San Antonio Musium of Art
200 W. Jones Ave
210-978-8100

McNay Art Museum
6000 N. New Braunfels Ave
 210-824-5368

Artpace
445 N. Main Ave
210-212-4900
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